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This Month 
St Saviours, Oxton 

Monday 14 November  
The Church location is Bidston Road, 

Oxton, Wirral CH43 2JZ. 

There is parking in the streets around the 

Church - enter through the parish centre - 

north entrance at the west end of the 

Church.  Our host is Glyn Mon Hughes 

who will introduce us to and demonstrate 

the organ which is a 4 manual and pedal 

Rushworth and Dreaper - more info at 

NPOR: http://www.npor.org.uk/NPORVie

w.html?RI=D02855  
There is another event on that night and you 

are advised to arrive early otherwise you 

will not be able to park close to the Church. 

At least the roads surrounding the Church 

will not be as bad as Cilcain - I got held up 

by a badger!!! 

Next Month 
Monday 12 December  

Christ Church, Chester 
Here we have a two manual Brindley and 

Foster with quite in impressive spec. It is 

unusual in that it has "Transformers". I 

hope that someone will explain this on the 

night as on the rare occasion that I have 

played the instrument for a funeral nothing 

has happened when I have pulled out those 

stops so I have stuck to the "normal" stops 

which did work. I page-turned for Huw 

Davies who gave a recital there (quite a few 

years ago) and he did explain to me how 

they worked but I have forgotten. The 

NPOR states: 

Transformers: Unda Maris/Viole Celeste/ 

Flute Celeste/Principal Celeste/Woodwind/ 

Flutes 16, 8, 4 & 2/Flutes/Clarinet/Reeds 

Clarinet/Solo Horn/Solo Clarinet/Solo 

Oboe/Free Pedal/Free Accompaniment/ 

p Choir Accompaniment/pp Choir 

Accompaniment. 

I am looking forward to being reminded 

how they can be made to work and what 

useful function they perform.  

The Church is off Gloucester Street, 

Newtown, Chester CH1 3HR.  I suggest 

you park in the large public car park nearby 

which should be free after 3pm. You will 

have to approach the Church from the main 

road and as you then follow you will see the 

entrance to the car park.   

 

The Chairman Writes 
I remember seeing my first Christmas 

decorations back in August, but as I’m 

writing this article Christmas is just two 

months away and Christmas concerts even 

closer.  If you are preparing music for 

Christmas, I hope it is progressing well – 

more about preparing music later! 

Many thanks to Mike Edwards and Ethan 

Henshaw for not only arranging our visit to 

Cilcain Parish Church but also for showing 

us the workings of a tracker action organ 

(the tea, coffee and biscuits were good too).  

As well as a most interesting visit (we 

seemed to be miles away from anywhere; it 

was so quiet up there, you could have heard 

a pin drop), we enjoyed some excellent 

fellowship - a large part of what the 

Association is about, and for many, the 

reason to venture out. 

I’d like to share a few thoughts and ask you 

a few questions.  How do you choose new 

music?  Do you always learn a new piece 

with the intention of playing it in public, 

and if so, how do you decide when it’s 

ready to perform?  I generally choose new 

music because I think it will be enjoyable 

for people to hear and for me to learn.  

There have been occasions when I’ve be 

asked, or it has been suggested, that I learn 

a piece I don’t like the sound of, or I think 

is beyond my ability.  On those occasions, 

if I have tried, I may not have given the 

piece the attention required and I have 

failed to complete the learning.  I began 

playing the organ by teaching myself, and it 

wasn’t until I was in my late teens that I 

could afford organ lessons.  Paying for my 

own lessons certainly focussed the mind on 

the pieces I wanted to learn and encouraged 

me to practice.  Nowadays, I still tend to 

choose what I want to play, but not 

necessarily with the intention of performing 

it in public.  This leads me on to my final 

question; how do I decide when it’s ready 

to perform?  Perhaps I’m being brutally 

honest when I say that I will never perform 

a piece as well as some of my more 

esteemed colleagues; however, when I can 

still bring people pleasure with a 

performance of a certain piece, that may 

well be the time to perform it.  I hope the 

above thoughts stir up some discussion 

which may be beneficial to members. 

As Chester awaits the opening of its new 

theatre, probably in May 2017, I wonder 

what effect this will have on music in the 

city.  I have heard several comments 

recently regarding the suitability of various 

venues to stage concerts, and also that some 

top-quality concerts, not just in Chester, are 

only attracting a small audience.  Perhaps I 

will write a little more on this subject in 

future articles.  It would seem that big is not 

always best for concert venues (or organs) 

and that it’s not always quality but 

popularity that attracts people to concerts.  I 

was fortunate to take part in a concert with 

The Fron’ Male Voice Choir at Hamilton 

Street Methodist Church last month - what 

a great evening of music, with an audience 

of around 120 who paid £10 to enjoy an 

evening of approachable music performed 

with feeling at an intimate venue where you 

really feel part of the concert.  I know I’m 

biased, but it was a great evening, which 

I’m sure those of you who attended would 

confirm.  

A non-musical request to finish off with.  Is 

there anyone who’d like to decorate a 4 ft. 

Christmas Tree on behalf of CNEWOCA 

ready for Hamilton Street Church’s 

Christmas Tree Festival on 9th to 11th 

December?  If so, please get in touch.  We 

have done this on occasions in the past and 

it has resulted in attracting one or two new 

members.  

I look forward to seeing you at some of the 

events that have been organised for the 

months ahead.  If you’d like to discuss 

anything to do with CNEWOCA in the 

meantime, don’t hesitate to contact me on 

07939 645688 or by e-mail angiejohnevans 

@uwclub.net. 

A Word of Warning 
You may be putting up Christmas 

decorations soon. Don't get too close, 

perhaps wear a protective mask as you 

might catch tinselitis.  

Newsletter Contributions 

Contributions for the December newsletter 

are required before 30 November, as the 

December meeting is on 12th of the month, 

so the newsletter will go out early.  Please 

write to Bob Jones at 3 Appleton Road, 

Chester CH2 1JH or (preferred) e-mail at 

bob.jones25@btinternet.com or telephone 

01244 315089 or 07701 052304. 

http://www.cnewoca.org.uk/


What’s On? 

Chester Cathedral 
Thursdays at 1.10pm 

17 Nov  Roger Bryan, Bowden 

24 Nov  Rachel Mahon  

1 Dec  Andrew Wyatt  

8 Dec  Rachel Mahon  

15 Dec Philip Rushforth  

22 Dec  Rachel Mahon  

29 Dec Roger Fisher  
 

Ellesmere College 
Sat 26 November - one recital, two organs  

Robert Jones 
Our Lady and St James, Bangor 

Donation - £5 to £10 suggested 
 

Music at Wesley 
St John Street, Chester 

Tuesdays at 12.45pm  

15 Nov    Deborah Catterall (mezzo 

soprano), High Cherry (lute) 

22 Nov    Jonathan Guy (clarinet), 

Leanne Cody (piano) 

29 Nov    Chetham's School Pianists 

6 Dec      Brian Heald (Piano) 

13 Dec   The Forum Piano Trio  

 (piano, violin, cello) 

20 Dec  Claire Heald (contralto),  

 Brian Heald (organ) 

Admission free - retiring collection  
 

Sat 3 Dec at 12.45pm 

“Rejoice Greatly” - Rebecca Ramsey 

           (soprano) 

Wed 7 Dec at 7.30pm 

Christmas Concert - St Cecilia Singers 

Tickets £8 at the door 
 

Hamilton St. Methodist Church 
Fri 9 December, 7.30 pm 

Nigel Ogden  
Admission £10 at the door (£8 in advance) 

 

Liverpool Philharmonic 
Sunday 27 November, 2.30pm 

Ian Tracey with the Liverpool Phil 

Youth Orchestra 
Saint Saëns Organ Symphony   
Admission details unknown  

 

Bangor Cathedral 
Tues 13 December, 1.10pm 

John Hosking 
Admission free (retiring collection) 

 

St Mary's, Nantwich 
Saturday 19 November, 3.30pm 

Simon Russell 
Admission £5 

 

Organ Recitals Nationwide 
 details on  www.organrecitals.com  

National Pipe Organ Register 

If you use the NPOR regularly, you will 

know what a valuable resource it is.  With 

more than 35,000 organs catalogued since 

1987, its extensive coverage of British 

organs is already unmatched by any other 

country worldwide, and a team of volunteer 

editors continues to extend and refine it 

with the ultimate ambition of including 

every organ in the land.  

The NPOR currently receives an average of 

more than 20,000 file searches which bring 

up 40,000 surveys per month.  It is owned 

by its founder, the British Institute of Organ 

Studies, a charity devoted to organ research 

and preservation.  BIOS is committed to 

free access to NPOR for all users.  

However, the future of the Register is now 

threatened by the increased cost of 

managing the constant flow of information 

(a task efficiently performed by the Royal 

College of Organists on behalf of BIOS) 

and maintaining the database. Outside 

grants are no longer available for these 

purposes, and the entire running and 

hosting costs - estimated at £8,500 for 2015 

- are shouldered by BIOS.  This burden, 

amounting to more than one third of annual 

income, is no longer sustainable by BIOS 

alone.  

That is why they are asking for the help of 

all those who use and value the Register.  A 

contribution of 50p for each use of NPOR 

would make all the difference. Single 

donations are welcome at any time and at 

any level.  If you are a regular user, please 

consider taking out a Standing Order and 

make a commitment to giving to the NPOR 

on a continuing basis.  RJ 

 

Missing Pedal Note? 
I was talking to Fellow Member Peter 

Cooke a week or so ago after he had played 

the Bach Fantasia in G after the All Saints 

service at St Francis.  Can anyone tell us 

why at bar 93 there is a B natural which is 

off the pedal board? E-mail me at 

bob.jones25@btinternet.com - and while 

we are on the subject why, when Bach gave 

very little in the way of guidance, are we 

guided in French?  

 

The Water Organ 

I have been asked to write an article about 

the organ in Eccleston Parish Church for 

the Church magazine - that got me thinking 

and I remember, years ago, reading about 

the "Hydraulus" being a water powered 

wind instrument where the "organist" thrust 

pipes into the air flow in order to create a 

sound.  I never understood how this worked 

so, after a little research water powered 

organs still exist. St Munns Kilmun and St 

Mary's Dalkieth are two examples and 

possibly the only two in the country.  St 

Mary’s Dalkieth website states - An 

impressive Hamilton of Edinburgh organ, 

installed in 1846, situated at the west end, is 

a splendid example of a hydraulically 

blown organ, the only currently working 

Hamilton water powered organ in Scotland 

still regularly used in worship. There is 

more information about the St Munns' 

instrument. It was installed in 1909 as a 

replacement for a troublesome fifteen-year-

old instrument which even after repairs 

sounded dreadful. There was no electricity 

in the village at that time – it was not 

installed in 1933 and a hydraulic engine 

was the best option. 

The instrument was manufactured by 

Norman and Beard who had a Glasgow 

branch. The engine was built by J & A Barr 

of Glasgow and the church brochure gives a 

description: 

“It has a single vertical cylinder, with a 

double acting piston of diameter 9 cm and 

stroke 18cm driving twin bellows. It is 

controlled by an hydraulic starter, operated 

from the organ console.” 

How did the water organ begin?  A Greek 

inventor named Ktesibios called his 

invention "Water Aulos", or "Hydraulos", 

from which the word "hydraulic" is derived. 

Air was forced through the organ pipes by 

the weight of water rather than by falling 

lead weights. 

As in a pipe organ, the sound is made by air 

blowing through the pipes, but power to 

make the air blow does not come from 

bellows or from electricity but from water, 

for example from a waterfall. The water 

organ works by having water and air 

arriving together in the camera aeolis (wind 

chamber). Here, water and air separate and 

the compressed air is driven into a wind-

trunk on top of the camera aeolis, to blow 

the organ pipes. Two perforated 'splash 

plates' or 'diaphragms' stop the water spray 

from getting into the organ pipes. To start 

the Hydraulus organ, the tap above the 

entry pipe is turned on and, given a 

continuous flow of water, the organ plays 

until the tap is closed again. 

For churches without electricity, like 

Kilmun, these instruments were popular but 

were usually converted to operation of the 

bellows by direct current electric motors. 

Later improvement led to the use of quiet 

AC motors which drive fan blowers. 

Organs powered by water are now rare, and 

the organ at Kilmun is the last one working 

in the West of Scotland. It was refurbished 

in 2006. 

For a short while we did have at least one in 

Chester, as the organ of Eaton Chapel (an 

1881 Whitely) was originally pumped by 

hand but, around 1900, this was upgraded 

to a hydraulic system using water from the 

River Dee but, of course, this is now blown 

electrically. 

 

Membership cards 
These are enclosed together with a final 

reminder for those who have not renewed 

their subs. 

http://www.organrecitals/

