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Newsletter – January 2022
Happy New Year! We are all looking forward to the exciting programme which
has been arranged by our committee and hope many of you will come along to
these meetings.
Our next meeting is a Quiz Afternoon on Saturday 22nd of January at Our Lady of
the Rosary, Buckley CH7 2AF, starting at 2:00pm. The quiz will be run by our
honorary secretary Katriona Moulton, assisted by her husband Raymond. The
quiz questions will be mostly organ and choral music related, but with some
general knowledge thrown in. Some questions are aimed at the layman, but
with the chance to win bonus points if you know more. The quiz will be on
screen and will include pictures, sound clips and video clips. Additional
interesting details will be added as we go through the answers.
Sadly, due to Covid-19 restrictions, we will be unable to form teams – unless
you are happy for the whole room to hear as you “whisper” to team-mates sat
two metres away – but there will be plenty of time to chat over a cup of tea.
Answer sheets will be provided, but please bring your own pen.

Programme of 2022
Full details about our programme for the rest of the 2021/2022 season were
circulated in the December newsletter and may be found on the website. The
information below provides a summary of the programme.
With the present increase in the number of Covid-19 infections (due to the
Omicron variant of the virus), we shall be carefully following the advice issued by
both the UK and Welsh governments as it impacts on our meetings. We shall
post any changes to the programme dates and times on the website and in
future editions of the newsletter.
Saturday 22nd January 2:00pm – 4:00pm. Quiz and social time together. Our
Lady of the Rosary, Buckley, CH7 2AF
Saturday 26th February 2:00pm-4:00pm. Christ Church Higher
Bebington. Organ Visit. Kings Road, Bebington, Wirral, CH63 8LX

Monday 21st March 7:30pm – 9:00pm. St. John the Baptist. Visit to historic
Hill organ. Vicar’s Lane, Little St. John Street, Chester, CH1 1SN
Monday 11th April 7:30pm-9:00pm. St Werburgh’s Chester. Organ visit.
Grosvenor Park Road, Chester, CH1 1QJ
Monday 16th May following Evensong (5:30pm). Chester Cathedral. Chester,
CH1 2HU
Saturday June 18th 2:00pm-4:00pm. St Mary’s Eastham. Organ visit. Stanley
Lane, Eastham, Birkenhead, Wirral CH62 0AG
Saturday 9th July 2022 2:00pm. Our Annual General Meeting and a presentation
on “New Music for Sunday Worship”. Our Lady of the Rosary, Buckley, CH7 2AF

Dr Francis Jackson (1917-2022)
Organist, composer and choirmaster Francis Jackson has died at the age of 104.
His advanced years meant that he was one of the last in recent memory to have
worked alongside some of English church music’s great figures – with him, a link
to our illustrious heritage has been lost.
Francis Jackson was born in Malton near York and at the age of eleven came to
the notice of the Minster organist, Sir Edward Bairstow, who spotted talent of a
high order in his piano playing and enrolled him as a chorister without having to
serve a probationary year. Francis went on to have harmony, counterpoint and
organ lessons with him and thought of Bairstow as ‘my example and
inspiration’. Later he wrote /compiled a biography of Bairstow, Blessèd City.
Between 1933 and his call-up in 1940 he was organist of two churches in Malton
while continuing his studies with Bairstow. Then army service in North Africa
gave him an opportunity to widen his life experience.
With the return of peace, Jackson found that the Minster now needed an
assistant organist. Without a formal appointment process and on the say-so of
Bairstow and the Dean, the post was his. When in 1946, Bairstow fell terminally
ill, Jackson was appointed as his successor, again without competition. For the
next 36 years, Francis Jackson was the Organist (and Master of the Choristers) at
York Minster where he became renowned not only for his sure hand with the
choir, but also his outstanding playing, evident in many acclaimed recordings.
He oversaw the radical refurbishment of the Minster organ by J.W. Walker in
1960. Many will remember his wonderful recording of the Minster Organ in the
EMI Great Cathedral Organ series.
Jackson played the Minster organ at the marriage service of the Duke of Kent to
Katherine Worsley on June 8 1961, introducing a worldwide audience to the
wondrous finale of Widor’s Fifth Symphony, which has since been heard as the
recessional music at thousands of weddings – a welcome alternative to
Mendelssohn’s Wedding March.

Francis Jackson was a fine composer, writing over 150 works for organ, choir
and more, including his Toccata, Chorale and Fugue, the Sonata No. 3, the
widely sung hymn tune East Acklam, and his Evening Canticles in G.
He gained a DMus from Durham
University in 1957, was President of the
RCO from 1972-1974 and was appointed
OBE (in 1978) and CBE (in 2007).
To mark his 90th birthday, a collection of
11 organ pieces written by his fellow
organist (including Noel Rawsthorne,
Simon Lindley, John Scott Whiteley,
Robert Gower,…) and with one item,
Impromptu, by Francis Jackson himself,
was published. The collection, A Fanfare
for Francis, included a CD of all the
pieces performed at York Minster by John Scott Whiteley. All of these pieces
were performed at York Minister at a special concert given in Francis Jackson’s
honour to mark this important birthday.
Francis Jackson wrote an autobiography in 2013, Music For a Long While.
For his 100th birthday celebration, the Royal College of Organists held a birthday
lunch at Bishopthorpe Palace, in the presence of, and by kind permission of, the
then Archbishop of York, Dr John Sentamu. For this special milestone an album
was put together to celebrate Dr Jackson’s connection to the RCO (this is
available online at https://www.rco.org.uk/pdfs/FrancisJackson-RCOOctober2017.pdf ).
Dr Jackson died peacefully on the afternoon of January 10th 2022, surrounded
by his family. May he rest in peace and rise in glory.

Pipe Dreams
I’m sure that many of us will have thought about having an organ built which we
have designed. This may have occupied our thoughts whilst sitting at a console
during a service or perhaps when jotting things down idly in a notebook (or on a
tablet computer or phone). If you look back at some of the organ magazines,
you will find numerous articles on designing organs to meet different
requirements and constraints. You will find some interesting ideas set out by
the late Lawrence Phelps at https://www.lawrencephelps.com/indexa.html.
Of course, having a pipe organ built to our own specification is unlikely to be
something which we can realise, but with a more customised approach being
taken by manufacturers of digital organs these pipe dreams may be something
which is realised by a customised digital organ.

Some years ago, I took part in a “challenge” to come up with a design for a two
manual and pedal organ with 25 stops (plus manual 1 to pedal, manual 2 to
pedal, manual 2 to manual 1 and a tremulant) and with one of the manuals
enclosed. The organ was to be used to support choral liturgy and to play a wide
repertoire of organ music. A 25 stop two manual instrument is fairly large in
most church contexts, but within the typical size of many customised digital
instruments.
A two manual and pedal 25 stop organ for Liturgical and solo use.
Great(11)
Quintaden 16
Open Diapason 8
Salicional 8
Stopped Diapason 8
Harmonic Flute 4
Octave 4
Nazard 2 2/3
Super octave 2
Tierce 1 3/5
Mixture V 12 15 19 22 26
Trumpet 8
Pedal (5)
Principal 16
Sub bass 16
Bass flute 8
Mixture V 8 12 15 19 22
Trombone 16

Swell (9)
Diapason 8
Lieblich Gedackt 8
Viola da Gamba 8
Voix Celeste (II) 8
Principal 4
Flûte à Bec 4
Mixture IV 15 17 19 22
Bassoon 16
Cornopean 8
Tremulant
Swell to Great
Swell to Pedal
Great to Pedal
l

The stop list is not really enough to convey the tonal specification of the
instrument – more details are needed.
The Swell organ should be voiced to be as loud as the Great when the box is
open; the box needs to be very effective, making the swell almost distant when
closed. The Swell Principal chorus should be sufficient to accompany a solo on
the Great Trumpet.
The Trumpet needs to be bright and fiery and be capable of being used both as
a solo stop and with the Diapason chorus as a part of the tutti.
The Salicional on the Great should provide a contrasting accompaniment for
stops on the swell when they are used as solo voices as well as contributing to
the “Fonds.” in French music. It should not be too keen, more like a baroque
Gamba; it should not, however, be bland.

The Great mutations are a mixture of principals and flutes – a compromise to fit
in with the limit to the number of stops.
The Great Mixture does not include the 17th – though this can be added by
coupling the Swell Mixture or adding the Tierce.
The Great Octave and the Swell Principal should be scaled boldly. The Swell
Principal 4 should be voiced to bring out the 2ft harmonic.
The Swell includes a 16ft and an 8ft reed and a Tierce mixture – the ingredients
for the English “full swell”.
The Bassoon can serve as useful 8ft solo stop played an octave up with or
without the Tremulant.
The Cornopean is darker in tone than the Trumpet and provides an alternate
solo reed voice.
The Flûte à Bec played an octave lower should provide a soft alternative to the
Celeste.
The Swell Diapason should be keener than its Great counterpart, but there
needs to be clear water between the Great Open, the Swell Open, the Great
Salicional and the Swell Gamba.
The four manual flutes (Great Stopped Diapason, Harmonic Flute, Swell Lieblich
Gedackt and Flûte à Bec ) must each have their own character, though be
capable of blending when used in concert.
Many of the stops can be used to provide different solo voices when used either
up or down an octave (subject to the range of the solo line).
What would you come up with? Why not let us know?
Iain Stinson

Why was the treble D not sounding correctly?
Had a small animal disturbed the pipe, had some human person (the
electrician?) been inside the organ? Why had the treble D on the Clarabella
stopped speaking properly?
The accompanying photograph
shows the remains of a spider
which had got into the pipe’s
nicking and died. Probably because
of the slightly sticky nature of a
spider’s body it had become stuck
in the nicking and prevent the pipe
from sounding properly.
Once the spider was removed, the
pipe sounded correctly once again.
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Chester Cathedral Lunchtime
Organ Recitals
Every Thursday at 1.10 pm, the Cathedral
hosts a recital on the Grand Organ.
Featuring current and former Cathedral
organists from Chester, and national and international recitalists, these recitals
are consistently performed to a high standard, and provide a wide variety of
music for your enjoyment. Tickets cost £5.50 (£4.50 concessions).

January 2022
Thursday 20th

Stewart Smith (Malpas)
Festal Flourish - Gordon Jacob (1895-1984
Air from Tower Hill Suite - Gordon Phillips (1908-91)
Prelude and Fugue in G major (BWV 541) - J.S.Bach (1685-1750)
Pastorale - Sydney Watson (1903-91)
Voluntary in A minor (Adagio & Andante) - John Robinson (1682-1762)
Chorale Prelude on St Peter - Harold Darke (1888-1976)
In Green Pastures - Harold Darke (1888-1976)
Toccata in G - Théodore Dubois (1837-1924)

Thursday 27th

Anthony Gritten (London)
Variations on Victimae Paschali Laudes (2021) - Laurence Caldecote
(born 1983)
Apollon Musagète (1927) (arr. Gritten) - Igor Stravinsky (1882-1971)
I Naissance d’Apollon
II Variation d’Apollon
III Pas d’action
IV Variation de Calliope
V Variation de Polymnie
VI Variation de Terpsichore
VII Variation d’Apollon
VIII Pas de Deux
IX Coda
X Apothéose

February 2022
Thursday 3rd

John Hosking (Runcorn)
Mit Fried und Freud ich fahr dahin BWV 616 - J.S. Bach (1685 - 1750)
Master Tallis' Testament - Herbert Howells (1892 - 1983)
Ostinato (Hommage a Rameau) - Jean Langlais (1907 - 1991)
Adagio (Symphonie no. 3) - Louis Vierne (1870 - 1937)
Pièce héroïque - César Franck (1822 - 1890)

Thursday 10th
Thursday 17th
Thursday 24th

tba
tba
John Hosking (Runcorn)
Symphonie no. 2 in E minor Louis Vierne (1870 - 1937)
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Music at Wesley
January – February 2022
Lunchtime Concerts 12:45pm – 1:35pm
Wesley Church Centre, St John Street, Chester CH1 1DA
Retiring Collection
January 18th
Alison Loram (Violin), Chris Symons (Piano)
January 25th
Jill Crossland (Piano)
st
February 1
Chetham’s School Of Music Instrumentalists
February 8th
Kell Wind Trio
th
February 15
Matthew Lau (Piano)
February 22nd Duncan Anderson (Viola), Leanne Cody (Piano)
March 1st
Rebecca Ramsey (Soprano), John Gough (Piano)

The Bloomsbury Organ Day scheduled for January 29th has been cancelled.
Tuba Magna
Henry Willis and Sons, in collaboration with David Wells Organ Builders, are
restoring the iconic Tuba Magna of Liverpool Cathedral and its pitman chest.
This stop is harmonic, double harmonic and triple harmonic. It will be restore to
its original wind pressure of 50”wg and the Willis voicing that it left the factory
with in 1924 will be reinstated.

LONDON ORGAN DAY 2022
The Incorporated Association of Organists (IAO) will hold their 2022 London
Organ Day on 5th March, based at St Peter’s Church, Vauxhall, London. Curated
by Tom Bell, and entitled a Grand Vauxhall Extravaganza, it will feature three
instruments: a restored Lewis organ, the Hammond organ and the Harmonium,
with performers Pam Hulme, John Kitchen, Jean Martyn and Anne Page.
Bookings are presently suspended but check the website for details
(https://iao.org.uk/london-organ-day/ ).
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Women Composers Sunday 6th March
On the Sunday nearest to International Women’s Day, the Society of Women
Organists and the Royal College of Organists celebrate organ music by female
composers by encouraging organists to play pieces by women composers. They
are also asked to post on their websites and social media, with the hashtag
#SWORCOWomanComposerSunday, a performance of themselves or another
organist playing an organ piece (or pieces) written by a female composer.
SWO and the RCO have published a joint repertoire list of music by women
composers, which includes a note of the playing standard for each piece, as well
as sources and a brief description. Download from the Society of Women
Organists’ website, https://www.societyofwomenorganists.co.uk/womencomposers-for-organ.
You may also be interested in https://www.theladyorganist.com/ and
https://www.societyofwomenorganists.co.uk/
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