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Newsletter – August 2021 
Welcome to our August 2021 newsletter.  We hope that you find it interesting 
and that it may prompt you to write something for the next edition! 

We held two meetings recently which were well attended by members.  

The Association’s annual business meeting took place at St Chad’s Church 
Farndon on Saturday June 26th.  Our honorary secretary, Katriona Moulton, who 
is organist at St Chad’s, kindly hosted the meeting.  Good, compliant, Covid-19 
infection control measures were in place, but these did not prevent us from 
having an enjoyable and useful meeting.  We are very grateful to Katriona, and 
her husband Raymond, for all the work they put into the event.  Thank you. 

At the business meeting our chairman, Tony Warren, reported on the activities 
of the Association since the last business meeting (in 2019); the effect of the 
pandemic had curtailed our activities, but we did keep in touch with many of our 
members via the occasional newsletter, the website and email messages sent to 
our contact list.  The committee had managed to have a number of meetings via 
Zoom and were preparing the programme for the 2021-2022 season.  The last 
set of audited accounts (to April 2019) were accepted by the meeting: financial 
matters from the period after April 2019 will be included in the accounts 
presented to the next business meeting (in 2022). 

Tony thanked all members of the committee for their support and work during 
this difficult time.  The existing officers and committee members were re-elected 
to serve in the coming year. In addition, Ethan Henshaw was appointed 
Treasurer and Quentin Bellamy agreed to join the committee. 

At the meeting some members had brought music to swap / give away and there 
were some organ related magazines for people to take away.  This “swap shop” 
seemed quite popular! 

Once the business meeting was out of the way, we had a warm drink served to 
us and we had an opportunity to play and hear the organ in St Chad’s. 

We would like to reiterate our thanks to Katriona for organising this important, 
first event for us. 
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Our next meeting on Monday 19th July was at St Joseph’s Roman Catholic 
Church in Colwyn Bay where Revd Canon Quentin Bellamy is the organist.  
(Quentin has retired from his role as a parish priest in the Church in Wales.)   

We were very warmly welcomed to St Joseph’s, and several members of their 
congregation came along to join us at the 
meeting.  Quentin opened the evening for us 
with a most interesting talk about Peter 
Conacher and the activities of this organ 
building firm.  (You will find an article from 
Quentin about Peter Conacher in this edition 
of the newsletter.)  It was interesting to hear 
how many instruments the firm had built in 
and around Colywn Bay. He told us how the 
organ now in St Joseph’s had come from a 
chapel in Penmaenmawr and been rebuilt 
(with some additions) by George Sixsmith & 
Sons in 1995.  It replaced an Aeolian 
residence organ.  (This would have almost 
certainly had a player mechanism attached 

when it was used as a residence instrument, but this had been removed when it 
was used in the church.)  Quentin also spent a 
short time telling us about the “Lost organs of 
Colywn Bay” and we have included some notes 
from this part of his talk in the newsletter.  It is 
interesting, and a little sad, to hear how many 
organs have been lost from this region of North 
Wales (and sadly not atypical of what has 
happened across the UK).  We were offered a 
warm drink and then those who wished could 
play the organ.  It is a very fine instrument in a 
sympathetic acoustic: it sings gloriously from 
the west end balcony and can be heard to 
great effect from the very comfortable Sixsmith 
console.  This was another really worthwhile 
and enjoyable meeting – well worth navigating 
the A55 to reach.  Once again, good Covid 
infection controls were in place conforming to the Welsh government’s 
regulations. 
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Membership renewal – be a part of it! 
Being a member of the Association supports the programme for the season, 
funds the production and distribution of the newsletter and supports the 
website.  We normally make a donation to those venues (usually churches) we 
visit and these come from the subscription income.  Occasionally we pay fees to 
professionals who lead our meetings, though often they generously only seek 
expenses, and sometimes we have to pay hire charges for using a venue - again 
these come from the subscriptions collected.  The Association is affiliated to the 
Incorporated Association of Organists enabling members to receive the 
Organist’s Review, delivered to their home each quarter, at a reduced price.  The 
IAO has also arranged a discount of 10% for its members for organ music 
purchased from Church Organ World. (Members can request a code to enable 
them to obtain this discount.) 

Our membership season runs from September through to the following August 
and subscriptions are due on September 1st.  The membership fee for 2021-2022 
is £15 and includes the IAO affiliation fee. 

If you are already a member of the Association, you are warmly invited to renew 
your membership and you will shortly be sent a membership renewal form to 
complete and return.  If you are not already a member, please go to the website 
for details of how to join or contact the Membership Secretary. 

Programme for the 2021-2022 season 
Your committee is working to finalise the arrangements for the first part of the 
2021-2022 season of meetings.  As venues gradually return to a more normal 
state, we are beginning to be able to confirm the dates for events.   

We hope that 2021-2022 will include a varied programme of activities, including 
some choral events, some presentations on organ and choir related matters, 
perhaps a concert with a guest performer, some social activities and of course 
the opportunity to visit interesting organs in the area.  There will be a workshop 
on using the Psalms in worship which will explore the many different ways that 
Psalms can be used in services with both choirs and congregational singers.  We 
hope to visit one of the two great cathedrals in our area to learn about their 
organs, to hear them played, and to perhaps try them ourselves.  There are 
number of local churches we hope to visit – one with two organ consoles, some 
with historic connections and some recent “transplants”.   

We would also love to hear what you, the members of the Association, would 
like included in the programme.  Please let any of the committee members 
know! 

The detailed programme will be distributed to members before the end of 
August (2021) and published on the website. 

Get ready for a great season (after perhaps “difficult times”)! 
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“Shorts” 
Blackpool “trick” couplers  Did you know that the Tower Ballroom Wurlitzer as two 
mutation / non-unison couplers?  In the late 1940s the Great to Solo Quint and Great 
to Solo Tierce couplers were added; these couple the stops selected on the Great 
division to the Solo Division at a 10th and a 12th pitch respectively.  So playing c on the 
Solo with the Great to Solo Tierce adds e’ from the Great to the sound and with the 
Great to Solo Quint adds g’ from the Great to the sound.  These add “brilliance and 
piquancy” to the sound and make a special contribution to the “Blackpool sound”.  
These couplers are believed to have been inspired by similar couplers on the BBC’s 
second theatre organ, a Moller 5/27 which was formerly Reginald Foort’s travelling 
organ.  I played a church organ in Hamburg where the organist could configure the 
interval for the mutation couplers at the console.  Are there any such organs in 
England? 

See https://www.philkelsall.co.uk/the-wurlitzer/ for more details and more 
interesting information about the Blackpool Tower organ. 

Pedal divide Canterbury Cathedral’s “new” organ includes a pedal divide feature.  This 
allows the player to divide the pedalboard into two parts: one part usually plays the 
pedal stops whilst the other part couples to one of the manuals.  This allows the 
organist to simultaneously play two parts on the pedals, with different tonal colours 
for each voice.  The “split point” for the divide can usually be configured.  York 
Minster’s rebuilt instrument and the rebuilt organ at Kings College Cambridge also 
includes this feature.  With modern electronic transmission systems, this is not too 
difficult to provide – though it may be more difficult to use!  

See https://www.harrisonorgans.com/wp-content/uploads/2021/03/Canterbury-
cathedral-full-2020.pdf  and https://www.harrisonorgans.com/wp-
content/uploads/2021/03/York-Minster-2021.pdf 

Have you seen these? 

 
  

https://www.philkelsall.co.uk/the-wurlitzer/
https://www.harrisonorgans.com/wp-content/uploads/2021/03/Canterbury-cathedral-full-2020.pdf
https://www.harrisonorgans.com/wp-content/uploads/2021/03/Canterbury-cathedral-full-2020.pdf
https://www.harrisonorgans.com/wp-content/uploads/2021/03/York-Minster-2021.pdf
https://www.harrisonorgans.com/wp-content/uploads/2021/03/York-Minster-2021.pdf
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Peter Conacher & Company – “The Old Firm” 

Conacher and Company was a firm of British organ builders based in 
Huddersfield, West Yorkshire, England. The firm originated with Peter Conacher 
(1823–1894), who was born in Scotland, the son of Perthshire farmers, and who 
studied as an apprentice organ builder in Leipzig, Germany. After returning to 
England, he worked for Hill & Sons based in Lincolnshire, and then for Walker & 
Sons in London. 

Conacher started his own company in 1854, initially with Richard Brown (who 
soon lost heart and returned to London), then 
from 1859 with Joseph Hebblethwaite. They built 
a factory in George Street, Huddersfield. On the 
death of Hebblethwaite, Peter was joined by his 
brother James (1820–1886). They built an organ 
for the Yorkshire Exhibition of 1866; the 
instrument was awarded a grand medal and was 

installed in St Peter's Church, Huddersfield. 

The partnership between Peter Conacher and his brother James was dissolved 
about 1879/1880, with a court case "Conacher v Conacher" which was well-
covered in Musical Opinion & Trade Review at that time.  James set up on his 
own, and in 1881 dismantled an 1860's Father Willis in Newport's Albert Hall and 
re-erected it in the newly-completed 
Huddersfield Town Hall - and therein may lie 
the basis of the split, as Peter Conacher was by 
this time a Town Councillor and could not 
tender for the Town Hall project (which would 
undoubtedly been a worthy project to have 
bagged).  From the time of the split between 
Peter and James C’s nameplates bear the 
legend “The Old Firm” to differentiate from any 
other firms of the same name. (I guess this information could indicate that 
maybe the split was not acrimonious – further research required.) 

In 1873 the company moved to the Springwood Organ Works, Water Street, 
Huddersfield. Peter's son, Joseph Hebblethwaite Conacher (1856–1913), joined 
the family firm in 1879 and succeeded his father in the business in 1898. The 
premises in Springwood, Huddersfield, was hit by a serious fire in 1910. 
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In 1986, the firm was acquired by John Sinclair Willis, formerly of Henry Willis & 
Sons and great-grandson of the notable English organ builder "Father" Henry 
Willis. 

Just along the road from St Joseph’s Church  is St John’s Methodist Church where 
my organ teacher, Arthur Mostyn was organist for around 30 years from about 
1950, and he once went up to Willis and declared to him that the harp is not the 
national instrument of Wales:  the Conacher pipe organ is. 

The NPOR lists some 540 organs by Conacher and we must assume that there 
were many more.  Of those organs 91 are listed in ULSTER (Northern Ireland), 
well over 100 in Yorkshire, at least 96 are mentioned in Wales – including a very 
large number in Glamorgan. 

There are several instruments by Conacher in Colwyn Bay, of which the largest is 
at St Paul's Church and dating from 1893. The organ was much used for Sunday 
evening recitals, most of which were given by the then resident organist Charles 
Morton-Bailey Mus Bac FRCO. It was rebuilt in the very early 1960s by John H 
Cowin of Liverpool.  Even in those days it was a cheap rebuild and the fact that it 
is still playing is nothing short of a miracle.  Recently the completely worn out 
Cowin console has been replaced by a brand-new console built by David Wells of 
Liverpool.  It has the lovely Conacher stencilled pipework - alas that the choir 
stalls obscure the lower part of the chancel organ pipe display.  There is also a 
west-facing rack of very narrow scale pipes.  St Paul's is a very large church with 
a massive tower and was designed by the Chester architect John Douglas in the 
1880s - the tower came in 1910, indicating to me that there must have been an 
enormous amount of money floating around at that time. 

Other Conachers locally include Llanelian Church, Bryn y Maen Church, Rhos on 
Sea United Reformed Church (a later pneumatic job), the now-closed Nant y 
Glyn Methodist Church (another Cowin rebuild), and the now-closed Engedi 
Welsh Calvinistic Methodist Chapel.  

And of course there’s this transplanted Conacher (St Joseph’s) installed by 
George Sixsmith & Co in the late 1995. It was built in 1904 for Jerusalem 
Calvinistic Methodist Chapel in Penmaenmawr. A Roman Catholic organist, the 
late Michael Murphy FRCO found it, mouldering away in the soaking wet chapel 
and it was purchased and removed to the works of George Sixsmith of Mossley, 
Lancashire. The Conacher/Sixsmith then replaced an earlier Aeolian residence 
organ in St Joseph's Roman Catholic Church in Colwyn Bay – which was (to be 
frank) perfectly unsuitable for a church setting, comprising of mainly 16’ and 8’ 
stops together with one curiosity, the Aeolian harp.  Happily that organ has gone 
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into preservation so is not a total loss, and I’m not entirely sure if some of it 
(perhaps the Vox Humana and some of the pedal) was kept.  I think that the 
Conacher/Sixsmith organ looks as if it was made for the church. 

Quentin Bellamy 

Lost organs of Colwyn Bay 

Tabernacl Welsh Baptist Chapel, Abergele Road, Colwyn Bay 
R&D (1924) Alfred Hollins design 3/35 originally built for a residence in 
Glan  Conwy and installed in chapel c1936 – Removed about 4 years ago 
with the plan that it be re-installed in a new venue  the Mayfield Salisbury 
Presbyterian Church, Edinburgh. However this fell through, leaving the 
organ on the endangered list. 

Bethlehem Welsh Calvinistic Methodist chapel, Lawson Road, Colwyn Bay  
Whiteley built for an English Presbyterian church in Chester c1865  
removed and re-installed in the chapel by Poyser organ/ unfortunate work 
carried  
out by L Reeves in 70s (r.2008 – possibly to Hungary.) 

St Catherines’ Old Colwyn  
2m Whiteley of Chester – r.2012/3 broken down 

Bethesda Chapel Old Colwyn 
2m Blackett and Howden  
(organ destroyed – display pipes in situ) 

Salem Welsh Congregational Colwyn Bay 
2m Jardine (fate unknown) 

Union Church Colwyn Bay 
2m Nicholson and Lord (fate unknown) 

English Baptist Colwyn Bay  
2m unknown (Jardine?) – skipped in late 70s/early 80s 

Engedi Welsh Calvinistic Methodist chapel 
2m Conacher (destroyed) 

Wedgewood Theatre  
2m Binns Fitton & Haley –  
removed and broken down back in late 50s or 60s 

Nant y Glyn Methodist, Colwyn Bay  
2m Conacher/Jardine (fate unknown) 

St Andrew’s Colwyn Bay  
2m Jardine (fate unknown.) 

Hermon Chapel, Rhos on Sea  
2m Alexander Young now in Budapest, Hungary 
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Penrhos College, Colwyn Bay  
3m Rushworth & Dreaper (c1924, with later additions)  
removed unknown on closure of the school 

 
Churches closed with organs remaining in situ 
Methodist Rhos on Sea  

2 m Albert Keates (closure announced) 
St John’s Methodist  

3m J J Binns (1890) (building now used as chapel for Rydal School) 
United Reformed Church, Old Colwyn  

Willis 2/Cowin. 
Originally in James Street Congregational Church, Blackburn re-installed in 
OC in c1959/60 

 
Organ rarely used 
Former English Presbyterian Church, Hawarden Road, Colwyn Bay 

(Building was purchased by Woodhill Baptist 2m Alex Young 
maintained in working order) 

 
Survivors – i.e. played weekly or occasionally 
St Paul’s Colwyn Bay  

Conacher (1891) rebuilt in 1960s J H Cowin- 
new console by D Wells/  

St Joseph’s RC Church, Colwyn Bay  
P Conacher (1906)-George Sixsmith (1995) 

St John’s Old Colwyn / Llanelian Church / Bryn y Maen Church  
all by P Conacher 

St George R-on-S/St Trillo R-on-S  
both Jardine/Cowin jobs 

Horeb Welsh Methodist Chapel C/B 
(Willis/Lewis)  

Dewi Sant*  
unknown[Cowin] used for occasional Welsh services 

URC Rhos-on-Sea 
used occasionally (3 manual Conacher pneumatic – not listed on NPOR) 

Quentin Bellamy 
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Brinkburn Priory, Northumberland 

In early June, we spent a few days in the Borders, enjoying the lovely countryside 
and some good weather.  We visited some wonderful gardens, castles and 
various “historic” sites.  On the journey home we visited Brinkburn Priory.  

 
Brinkburn Priory is tucked away amongst woodland, within a picturesque loop of 
the River Coquet.  The 12th century church of the Augustinian Priory was 
completely reroofed and restored in the mid-19th century.  Next to the Church is 
a manor house built after the dissolution of the priory using some parts of the 
priory buildings.  Unlike the church, the house was modified during the years but 
is now in a poor condition, though English Heritage, who operate the site, are 
stabilising the building and trying to keep it watertight.   

The church is one of the best examples of early Gothic architecture in 
Northumberland and has some striking stained-glass windows, and a beautiful 
acoustic.   

It also has a very fine William Hill organ built in 
1867.  The organ has a Grade 1 Historic Organ 
certificate (from BIOS). The certificate citation 
says 

A notable survival from 1867, the final 
period of William Hill's stewardship of his 
firm, retaining all original pipework, 
mechanism and case. 

The organ was restored in 1984 by Harrison & 
Harrison (Durham); it has plastic sheets draped 
over the mechanism to protect it from the bats 
which inhabit the building.  The church is used 
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for occasional services and weddings.  The onsite staff seem very aware of the 
importance and value of the organ are keen to point out their special William Hill 
organ to visitors. 

When we arrived for our visit, we could hear the organ being played: there was 
to be a wedding later in the day and the organist was practicing.  We looked 
around the beautiful church building and took some photographs to the 
accompaniment of some fine playing and a gorgeous sound.  I waited until the 
organist paused and asked if I could take some photographs of the console.  
After a short conversation about the organ, which no doubt betrayed that I was 
an organist, the wedding organist very kindly asked me if I wanted to play for a 
short time as he was about to take a break.   

I had a most enjoyable twenty 
minutes playing the organ.  The 
action was on the heavy side and the 
stop draw a little long, but the sound 
was glorious.  The Great Open 
Diapason was warm, clear, light and 
bright; the Stopped Diapason quite 
full and very rounded in sound.  The 
Dulciana was very gentle, and 
worked well as an accompaniment to 
softer solo stops on the Swell.  The 
Wald Flute 4 was bright and lively.  
The Principal complemented the 
Open Diapason well and adding the 
rest of the upper work produced a 
most exciting Diapason chorus.  The 
16ft Bourdon is well balanced to help 
support the full chorus. 
The Swell Stopped Diapason was 
very gentle, though not at all dull: 

with the box closed it gave a wonderful ethereal sound.  The Swell Diapason was 
gentler than the Open on the Great and the Swell Principal was bright (and 
indeed you might think that you had also draw a 2ft stop with it).  The Trumpet 
was bright and quick to speech and able to be used as a solo reed against more 
moderate combinations on the Great.  The Oboe could be used to provide quite 
a plaintive sound (box closed) and blended well with the other Swell stops. 
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With only two Pedal stops, it was surprising how versatile they were at 
underpinning both larger (louder) combinations as well as more delicate 
ensembles. 
Brinkburn Priory 
Longframlington, Morpeth, Northumberland, 
NE65 8AR 

1867 Hill & Son 

Great 
 Bourdon  16  
 Open Diapason 8  
 Stopped Diapason 8  
 Dulciana  8  
 Principal  4  
 Wald Flute  4  
 Twelfth  3  
 Fifteenth  2  
 Mixture  II 19.22 
 

Pedal 
 Open Diapason 16 wood 
 Bourdon  16  
Swell  
 Open Diapason 8  
 Stopped Diapason 8  
 Principal  4  
 Trumpet  8  
 Oboe   8 
 
 Swell to Pedal 
 Swell to Great 
 Great to Pedal 

 

 
The wonderful acoustic of the tall priory and the unfettered siting of the organ in 
the south transept made a huge contribution to the effectiveness of the organ. 
(Were they the best stop on the organ?)  I am so grateful to the wedding 
organist for allowing me to play this wonderful Hill organ.  It was a real privilege. 
If you are in Northumberland, do take the time to visit Priory.  There are 
occasional organ recitals at the church and lots of weddings. 

Iain Stinson 
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What music are you playing? 
One of the interesting things about the lockdowns was that we had the 
opportunity to discover and learn some new music or to revise pieces we had 
not played for a while.  Why not drop us a note (email or post) telling us what 
you have discovered or rediscovered and are playing now?  We’ll share what we 
receive!  
Some starting contributions… 
Auf, Auf meim Herz, mit Freuden Flor Peters (Op 70 no.9e) 
A fairly straight forward choral prelude with a lovely singing melody and 
pizzicato bass in the pedal part.  Marked Adagio and written in E flat.  Good short 
piece for before a service or during the administration of communion.  
[30 Chorale Preludes on Well-known Hymn Tunes for Organ, Book 3; 10 Preludes 
Op. 70 (Edition Peters)] 
Highland Cathedral Michael Korb and Uli Roever arr. Antony Baldwin 
Nice arrangement of an apparently well-known tune.  The piece includes an 
introduction in the style of “the pipes” and then simple variations (repetitions 
really) of the tune in ascending keys. Our congregation seemed to like it! 
[Banks Music Publications] 
Carol (from Five Bagatelles for clarinet and piano) Gerald Finzi arr. Robert Gower 
One of the easier pieces from the Oxford Finzi Organ Album and very accessible.  
In its original form, it is one of my favourite pieces and this transcription for the 
organ works really well.  It is very clearly set out but needs a little more practice 
than sight reading!  The other items in the album are very interesting but some 
will need some work on the part of the player. 
[A FInzi Organ Album (Oxford University Press)] 
Benedictus Alec Rowley 
With a soft and melodic beginning in E major, the piece transitions into G major 
as it gradually builds up with some strident chords.  It becomes quieter and 
moves into D major and then moves towards C major for a majestic section 
(marked “full organ”), and then decrescendos once more (with a clarinet solo 
part in the bass), returning to E major for an ethereal ending.  The notes need 
some care (with the accidentals) and the registration requires some work to get 
the crescendos and diminuendos just right.  It can be played quiet effectively on 
a small instrument.  The quotation at the top of the piece (from Christina 
Rossetti) gives a good poetic synopsis of the piece: 

“I bring refreshment…  
I bring ease and calm”  

[Benedictus Alec Rowley (Novello (Orignal Compositions for the Organ New 
Series No. 130))] 
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Arcadia – Colwyn Bay 

Quentin Bellamy writes: 
In my talk about Colwyn Bay’s lost organs, I mentioned the 1928 vintage Binns, 
Fitton & Haley organ that was installed in the Arcadia Theatre (later to become 
the Wedgewood Theatre) in Colwyn Bay.  I am not sure when the organ was 
removed but guess that it could have been in the late 1950s or 60s – suffice it to 
say that I never saw it, although my dad did.  I haven’t met anyone who had any 
real knowledge of the instrument when it was in situ.   

The photo attached is of Max Gerald who was the resident organist in Colwyn 
Bay Arcadia I guess in the 1930s (but I’m just guessing here).  Apparently, he was 
also resident at the Winter Gardens (later Odeon, later Astra, Llandudno) where 
he used the name Frederick Rowe. 

I’ve attached a specification of the organ which I received a number of years ago 
– unfortunately it’s just a stop list and it tells me nothing of how (and where) the 
organ was installed in the theatre.  The theatre was demolished to make way for 
the A55.  Does anyone know any more about this interesting organ?  

ARCADIA – COLWYN BAY 
The Organ 

Binns, Fitton & Haley (Leeds) (1928) 
Orchestral   
16  Tibia  
16  Tuba   
8  Tibia Clausa  
8  Viol d’Orchestre  
8  Celestes  
8  Vox Humana  
8  Tuba  
4  Tibia  
4  Tuba  
22/3  Quint 
2  Tibia  
 Glockenspiel 
 Celesta  
 

Grand 
16 Open Diapason 
8  Open Diapason  
8 Hohl Flute 
8  Dulciana 
8  Clarionet 
8  Saxaphone (sic) 
4  Open Diapason 
4 Orchestral Flute 
2  Piccolo 
Pianoforte at 16, 8 and 4 
Piano Sustain 
Xylophone (re-it) 
Tubular Bells (20 notes) 
Sleigh Bells 
Tambourine 
Chinese Block 
Tom Tom 
Castanets 
Snare Drum Roll 
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Pedal 
32  Harmonic Bass   
16  Contra Bass  
16  Bourdon  
16  Ophicleide 
  8  Bass Flute 
  8  Ophicleide 
 Snare Drum Tap  
 Cymbal Tap  
 Bass Drum Tap  

Couplers 
Grand Sub Octave 
Grand Super Octave 
Orchestral Sub Octave 
Orchestral Super Octave 
Grand to Pedal 
Orchestral to Pedal 
Orchestral to Grand 
Orchestral Sub Octave to Grand 
Orchestral Super Octave to 
Grand 

Effects [operated by stop tab] 
Motor Horn 
Bird Whistle 
Steamboat Whistle 
Police Whistle 
Surf 
Wind Howl 
Fire Gong 
Siren 
Baby Cry 
Dog Bark 
Cuckoo 
Aeroplane 
Chinese Gong 
Triangle 
Cymbal Roll  
Bass Drum Roll 

Effects [operated by press 
buttons] 
Klaxon Horn 
Telephone 
Syren 
Clog Box (?) 
Tremulants 
Number 1 - operating on Tibia, 
Tuba, Viol, Celestes & Vox 
Humana 
Number 2 – operating on Open 
Diapason,  Flute, Clarionet, 
Saxaphone, Orchestral Flute  & 
Piccolo 
Two balanced swell pedals 
General Crescendo pedal 
Two blowers each with a four 
horse-power motor 
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Victoria Hall Hanley 2021 Organ Festival 
Played on the Grand 4 Manual Conacher-Willis Organ 

The Victoria Hall is located in Bagnall Street Hanley, Stoke-on-Trent, ST1 3AD. 
http://www.victoriahall-organproms.co.uk/prominfo.htm 

 

 
August 19th  
   1200 - Sebastian Heindl (Leipzig) 
   1500 Paul Carr (Birmingham) 
August 20th  
   1200 James Lancelot 
   (Canon Organist Emeritus Durham Cathedral) 
   1500 Philip Rushforth (Chester Cathedral) 
August 21st  
   1200 Daniel Moult (London) 
   1500 Martin Baker (Cambridge) 

 
£10.50 (Concessions £9) per Prom ticket includes Coffee/Tea & Programme. 
Tickets (unreserved) are available at the box office on the day. 
Box office open 90 minutes before the performance. Please try to come early to avoid 
queues.  Card payments at Box Office only. 
Book in in advance:- Box Office Tel 0844 871 7615 (fees apply) and  
online https://www.atgtickets.com/stoke 
 
 

 

 
 
 

At present the weekly organ recitals in Chester Cathedral are paused whilst 
work is being undertaken on the Grand Organ.  We shall circulate a message to 

our members as soon as we know that the recitals are restarting.   
You should also check the cathedral website to find out more information  

(as it becomes available). 
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